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As Wenceslas and Valerie, Bess and Dede have both the looks to convince us that women and men would
easily fall at their feet and the acting chops to make us believe in their absolute sincerity.

Bill Brochtrup has great fun with a pair of diametrically opposed characters, the foppish Victor Hulot and the
dastardly Monsieur Marneffe, Valerie’'s abusive mate. Other winning performances include Robert Pine’s as
Marshal Hulot, Paul Willson’s as Old Fischer, and Mirron Willis’s as the darkly dangerous Demontes.

Completing the cast in terrific fashion are Alexandra Goodman, Aaron Lyons, Janan Raouf, Benny Wills, and
Nicol Zanzarella-Giacalone, playing a variety of roles and swiftly moving furniture, props, and a revolving wall
to transform Tom Buderwitz’'s marvel of a set into the play’s multiple locales.

Speaking of which—students of theater design could get no better lesson than by simply observing
Buderwitz’s ingenuity in managing to fit an attic, a pair of balconies, and a dozen or so pieces of period
furniture onto Deaf West Theatre’s small, square stage. Depending on the position of the aforementioned
revolving wall, the set can represent either the Hulots’ elegant apartment, or Bette’'s dingy flat, or Valerie’s
modest but stylish digs. Leigh Allen’s superb lighting aids in the switches from poverty to wealth, as do
Darcy Prevost and Jen Prince’s detailed props. A. Jeffrey Schoenberg’s 1830s costumes are perfection, as
is Sarah Hatten’s wig and hair design—all very Pride And Prejudice, but in a considerably darker setting.

Finally, sound designer extraordinaire Cricket S. Myers has underscored the many plot twists and turns with
a flawlessly selected medley of themes by Balzac contemporary Frédéric Francois Chopin.

Hatcher’s adaptations of The Turn Of The Screw and Dr. Jekyll And Mr. Hyde, with their scaled-down casts
and somber tones, did not prepare me for the rollercoaster ride of lust, intrigue, and revenge that is Cousin
Bette. More delectable than any day-or-nighttime soap and more riveting than just about anything else
you're likely to see this year, Cousin Bette makes for an absolutely triumphant opener of Anateus’s first full
season ever. Whether you're a fan of the classics or wouldn’t pick up a nineteenth century novel if your life
depended on this, it's a sure Bette that you will love Cousin Bette.

The Antaeus Company, Deaf West Theatre, 5112 Lankershim Blvd., North Hollywood. Through March 28.
Thursdays, Fridays, and Saturdays at 7:30. Sundays at 4:00. Reservations: 818 506-1983 www.antaeus.org

--Steven Stanley
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